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Exchange Concerts —Liege 
by L. Gurney Parrott 


In the May 1952 issue of this Magazine (No. 152) Robin Wood _ 
gives an excellent description of the visit of R.A.M. representatives _ 


to Liége in the first exchange concert with the Conservatoire 
Royal de Musique. | 


To give a detailed account of this second visit ENT be merely 
to duplicate his description—it followed exactly the same pattern, 
in the same setting, and, with the exception of the programme and 
the composition of the Academy team, involved the same persona- 
lities and itinerary. It is rather like following a brilliant and witty 
after-dinner speaker, for what can I say that has not already been 
said very much better? 


As I missed taking part in the frst visit through illness, I looked 
forward with all the greater interest to the second one. My rôle 
of a passive but admiring spectator, rather like a proud but 
anxious god-parent with positively no responsibility, did not 
seem unduly onerous. 


It was a cheerful party of five Academy representatives which 
assembled on the very cold morning of January 27th at London 
Airport—Fiona Cameron, Nora Carstairs, Derek Simpson, Peter 
Stone and I. We were amused at the solemn parade into an 
opulent motor-bus to be driven forty or fifty yards across the 
tarmac to the waiting ’plane.. There was a considerable to-do 
about stowing away Derek’s ’cello which seemed to take up space 
for three people, but he hung on grimly until it was placed to his 
entire satisfaction. We watched Nora’s reactions with considerable 


interest as it was her first trip by air, but she was disappointingly | 


phlegmatic and displayed nothing but the most complete sang-froid. 


Flying conditions were perfect, but the armchair inside comfort 
of the modern airliner to my mind gives as little sensation of real 
flying as the ocean-going liner does of sailing; it needs the small 
open cockpit two-seater for the one, and. a sailing-boat for the 


other to capture the magic of either the air or sea. As we took off | 
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I reflected back nostalgically to my first aerobatics at 12,000 feet 
over Salisbury Cathedral way back in 1923. That was my first 
flight and sheer intoxication; this, by comparison, as tepid and 
sedate as a trip up- Thames had been in my youth in a boat rowed 
by a maiden aunt of mine. 


We were given a warm welcome at Brussels by M. Marcel 
Lejeune and M. Bohet both of whom we had met previously on 


visits to London, and escorted to Liège where we were most | 


comfortably housed in an hotel opposite the station. Happily, the 
art of central-heating as well as of cooking was understood at 
this hotel. 


The quartet were hard at it rehearsing the following morning 
while I ambled leisurely around Liége with M. Douin (the brilliant 
young violinist who was one of the representatives of the Conserv- 
atoire over here in October). 


At 8.15 p.m. in the splendid concert hall of the Conservatoire 
(which has a seating capacity for about 1800), the following 
programme was presented :— 


Sonata No. 6 in A (1st and 2nd movements) for Cello, 
Boccherini (Derek Simpson—Fiona Cameron, Piano); Four 
‘ Lieder eines fahrenden Gesellen,” Mahler (Nora Carstairs 
—Fiona Cameron, Piano); Sonata in F minor for Piano, 
Brahms (Peter Stone); ‘ Requiebros’’ for Cello, Von 
Cassadé (Peter Simpson—Fiona Cameron, Piano); Three 
Preludes for Piano, Frank Martin (Peter Stone). 


It was a great pleasure to make the acquaintance of the Director 
of the Conservatoire, M. Fernand Quinet. He and some members 
of his staff warmly congratulated our lauréats upon the excellent 
performance they gave. As on the previous occasion, a banquet 
followed the concert, served in the same fascinating 16th century 
house. We sat down at 11 p.m. and as our last refreshment had 
been afternoon coffee we were simply ravenous. I know I had 
difficulty in remembering my party manners to toy daintily with 
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the soup and flirt falteringly with the fish, and I simply had to 


tear tigerishly into the loveliest steak I’d seen in years! 


Our host, M. Quinet, was in tremendous form and in a most 
amusing speech gave us a delightful welcome and paid our young 
musicians charming compliments which were enthusiastically 
endorsed by the other guests. The party ended about 4 a.m. 


On arrival, our contingent had learned with some consternation 


that they were scheduled to give a second concert on the Saturday — 


afternoon to the Jeunesse Musicale. 'This was a gathering of pupils 
from the surrounding schools who were studying music and the 
concert was given in a hall holding some 250 to 300 of these young 
people. The letter from M. Bohet dealing with this had not 
reached the Academy, so more or less the same programme as 
that given at the evening concert in the big hall had to be repeated. 


That evening we were taken to an orchestral concert at which 
M. Quinet conducted and Ricci was solo-violinist. This ended 


about 11 p.m., when we were taken off to visit a night club, one © 


of-those dim night-haunts where convulsive spastics shiver and 
shudder on a dance floor the size of a postage-stamp to the 
accompaniment of hideous moans into a microphone and a 
painfully percussive band of jiving young men. But it was all 
astonishingly decorous not to say incredibly dull. 


Although we had got to bed around 5 a.m., after what might 
fairly be called a long day, our hosts were waiting for us in the 
foyer of the hotel at 10 o’clock to see us off, looking as fresh as 
paint—MM. Lejeune, Bohet, Theussen and Léonard. They had 
some difficulty in rounding us up, but eventually we boarded the 
train which, luckily for us, was 20 minutes late. We accordingly 
reached Brussels too late to catch the air ’bus at the terminal, but 
Peter neatly fielded a taxi. Into this we piled with the utmost 
haste. ‘‘ Piled’’ was the word. Derek and I at the back nursing 
two suitcases, his ’cello on top of them and Fiona perched on top 
of that with her face practically flattened against the roof (otherwise 
she would have had a splendid view of the speeding countryside). 
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In front (to the grave incommoding of the driver, who simply 


i loved it, were Nora and Peter, also under suitcases, and the rest 


of the luggage in the boot. The driver entered into the spirit of 
the thing and we arrived triumphantly and perhaps a little regret- 
fully at the airport with fifteen minutes to spare. 


The visit went with a swing from start to finish and we shall 
always remember the friendly reception and hospitality of our 
kind hosts. 


Concerts 


CHORAL CONCERT—February 24, conducted by MR.. 


ERNEST READ. Requiem, Brahms (Gwen Honeychurch, Frederick 
Davies). 


CHAMBER CONCERT—February 25. Quartet in E flat for 
Piano, Violin, Viola and Cello, Mozart (Alison Gordon, Daphne 
Godson, Patricia Naismith, Rowena Ramsell); ‘ Chanson 
perpétuelle °” for Soprano, Piano, Two Violins, Viola and 
Cello, Chausson (Ruth Clark, Susan Bradshaw, Michael Rennie 
Ann Peacock, Peter Sermon, Kate Ingham); Quartet No. 1 in 
C minor for Piano, Violin, Viola and Cello, Fauré (Vivian Troon, 
John Tunnell, Alexander Taylor, Gwenda Milbourn). 


CHAMBER CONCERT—March 22: Quartet in A minor for 
Two Violins, Viola and Cello, William Walton (Ralph Holmes, 
Linda Garrett, Alexander Taylor, Gwenda Millbourn); ‘ The 
Blessed Virgin’s expostulation,” Purcell (Mary Hugill); 
Quintet for Piano, Two Violins, Viola and: Cello, Ernest Bloch 
(Robert S. Johnson, Meyer Stolow, John Tunnpik, Peter 
Sermon, Bernard Vocadlo). 


ORCHESTRAL CONCERT—March 23. Conducted by MR. 
CLARENCE RAYBOULD. Overture “ Der Freischutz’’ Weber; 
Sinfonia concertante for Violin, Cello, Oboe, Bassoon and 
Strings, Haydn (Meyer Stolow, Bernard Vocadlo, Susan Kent, 
Geoffrey Gambold); Recit and Aria from “ Ivanhoe,” Sullivan 
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(Shirley May); Symphony No. 2 in D minor (3rd and 4th 
movements) Dvorak; Concerto No. 22 in E flat (1st movement) 
for Piano and Orchestra, Mozart (Oswald Russell); Variations 
on an original theme (Enigma), Elgar. 


SECOND ORCHESTRA—April 2. Conducted by Mr. MAURICE 
Mies. Overture “ Rosamunde,” Schubert; Symphony No. 3 
in F (2nd movement), Brahms; Concerto No. 3 in C minor, 
(2nd and 3rd movements) for Piano and Orchestra, Beethoven 
(Ian Macpherson); Rhapsody “ A Shropshire Lad,” Butter- 
worth; Concerto No. 4 in D (1st movement) for Violin and 
Orchestra, Mozart (Daphne Godson); Symphony No. 5 in 
C minor (3rd and 4th movements), Beethoven. 


REVIEW WEEK—Lent Term, 1954. Following the Principal’s 


introduction at the opening on March 22 Nicholas Hannen and . 


Athene Seyler gave a lecture on How the theatre has changed, 
and in the afternoon there was a Chamber Concert. Tuesday, 
March 23 was occupied by rehearsal and an Orchestral Concert 
and the next day brought The making of a concert pianist by 
Max Pirani and The film critic and his problems by Basil Wright. 
What is the use of Art? was the subject of C. H. Gibbs-Smith’s 
lecture on Thursday, followed by Changing tastes in the home 
by Paul Reilly. On the concluding day W. J. Brown gave a talk 
Towards clearer thinking which was followed by a recital by 


Monique Haas; Concertos and Students’ Compositions were . 


performed by the First Orchestra in the afternoon. 


R.A.M. Club Dinner 


The Annual Dinner will be held on Wednesday, June 23, © 


at the Connaught Rooms, Great Queen Street, Kingsway, 
W.C.2. Mr. Percy Heming (President) will be in the Chair. 
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The Making of a Concert Pianist 
by Max Pirani 


(Condensed from a Lecture given in Review Week, March 1954) 


It would be possible for me to approach my subject by giving 
you a list of the material required to create a Concert Pianist; a 


list of exercises, studies, pieces, concertos; so that when you have 
learned all these things, you are made! You go in at one end of the 


machine and out at the other. However, to give you such a list is 
not my intention. On the contrary, I am going to make this talk an 


‘enquiry into the qualities and psychological requirements that go to 


make a concert artist, and into the kind of background you need to 
build a career on firm foundations. 

One could make a catalogue of qualities which should be deve- 
loped in early years; one of the first should be musical integrity. 
To acquire musical integrity, it is necessary to know what one is 
doing, and to know this requires a wide and varied training. Let 


‘us take the keyboard itself to start with. A piano technique can only 


be acquired by building from stage to stage. There is no successful 
system of technical training which can proceed by a succession of 
short cuts, and if one tries to eliminate some stages, one’s omissions 
are bound to catch up with one at some time or other. Similarly 
with repertoire; one must proceed step by step. It astonishes me 
when I come across talented students who try to play the “ Forty- 
eight ” without any preliminary contrapuntal training, or who think 
that they can tackle Beethoven’s Op. 111 before they have studied 
Beethoven’s Op. 10. My astonishment, however, is nothing to 
theirs when we get to work together. You students here today are 
fortunate in having balanced instruction from teachers to whom 
what I have just said is a mere truism; but search your memories 
and try to recollect what was your state before you came here to 
the R.A.M. | 
Two essentials are a working knowledge of musical history 
and the serious study of harmony. I have heard it said inside this 


building; “ I haven’t been to a harmony lesson for a month.” I 
can’t understand that attitude; it means that you are neglecting 
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a vital attribute in your search for musical integrity. An under- 
standing of harmony improves your sight reading, your security 
in memorizing, your understanding of musical architecture and 
your musicianship in many other ways. 


From these basic fundamentals let us go further and try to 
discover what brings a student to the level of a concert performer. 
First, a list of some of the requirements you must start off with; 
You need physical strength and endurance; reliability, both 
professional and artistic; personality, with a stress laid on your 
ability to adapt yourself to your company and to behave appro- 
priately in any surroundings; complete concentration in what you 
are doing, both in your work at home, and on the platform; a 


determination that cannot be deterred by the most distressing- 


disappointments; an idealism which never flags and which sets an 
unattainable goal; temperament, meaning sensitive reactions; the 
ability to put your work above any conflicting considerations; 
musical talent and facility; last, but by no means least, a back- 
ground of musical thoughts, which will be stimulated by external 
influences; influences of experience, of artistic RSR apart 
from music, of general culture. 


(The lecturer then elaborated each of these points in turn; of 
‘Temperament he said :) Defined as sensitivity, temperament is one 
of the artist’s most valuable qualities. It includes warmth of 
feeling, and the ability to play outwards from one’s inner con- 
sciousness. 
quality, and although it can be encouraged and developed, I doubt 


whether it can be created from an insensitive soul. Without it a. 


pianist’s playing can be efficient but never moving... . I think 
that one of the salvations of modern piano-playing lies in the 
recovery of belief in beauty of tone, in re-creation of tone-colouring 
and in a renewed understanding of repose in music. For tempera- 
ment, in the best sense, can be demonstrated as clearly in a slow 


movement of a Mozart Sonata as in the most frenzied moments © 


of any Romantic work. 


(Of a general cultural backérauhd the lecturer said :) How 
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As with concentration, temperament is an innate . 


much of your spare time do you spend on your education? Do you 
go to art exhibitions? What books do you read? If you have the 
choice, do you go to the latest Hollywood musical, or to the Old 
Vic? Quite apart from the fact that breadth of mind leads to a 
wider understanding, there are concrete reasons why you need 
artistic knowledge apart from your music . . . . The ability to 
realise the nobility in Goethe’s literary style will help you to 
understand the great works of Beethoven; the impressionist 
music of Ravel and Debussy becomes clearer if you can appreciate 
the atmosphere and beauty of Monet and Cezanne. 


(The lecture ended with a few concrete suggestions). Do pay 
attention to your appearance on the platform, and avoid Platform 
Bad Manners. Do remember that your audience extends beyond 
the middle of the hall, and that even a pianissimo must be heard in 
the gallery. Don’t cultivate mannerisms; they will probably 
develop. as your career proceeds, sad to say, but your duty as a 
young artist is to be as natural and dignified as you can. Do learn 


the orchestral parts of your concertos, and the parts of the other 


players in a chamber music work. Do remember that music comes 
to your listener’s mind by means of sound. So many young 
pianists think that what they hear, mentally, is what they are 
actually conveying to their audience. Do give yourself time for 
every note you play; no first-rate performer, singer or player, ever 
seems to be hurried. Do realise that to perform on a platform is 
different from practising at home . . . . On a platform you must 
learn to trust your practice; if that has been good, you have 
nothing to fear; otherwise, heaven help you—for it is impossible 
to learn your work in public. 


I have told you something of what to expect, and something of 
what is expected of you. Although today the way of a concert- 
pianist is hard and the rewards are very unsure, hope rises like a 
phoenix in every generation and yours is no exception. Mallory, 
the great mountain-climber, when asked why he wanted to climb 
Everest, answered, “‘ Because it is there’’ and perhaps we want 
to get onto the concert-platform for the same reason. 
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Academy Distinctions 
The following elections recently took place :— 


Honorary FELLOWS (Hon. F.R.A.M.) 
Bond, Major-General R. L. 
Wallace, Mr. W. Graham 


Honorary MEMBERS (Hon. R.A.M.) 
Brymer, Jack 
Gregory, Charles 
Matthews,. Thomas 


Havergal, Henry 
Sammons, Albert 
Cox, Frederic 


FELLows (F.R.A.M.) 
Askew, Norman 
Britton, Frank 
Emery, Walter 
Hunt, John 
Reynolds, Eileen 
Steinitz, Paul 
Davies, Joan 


Brain, Leonard 

Chester, Russell 
Hollingworth, Catherine 
MacCormac, Saidie 
Richardson, Alan 

Van Wyk, Arnold 


ASSOCIATES (A.R.A.M.) 
Cutforth, David 
Fernie, Maxwell 
Harte, Ruth 
Hibbert, Doris 
Llewellyn, William 
Phillips, Mrs. Constance 
Precious, David 
Waters-Leavins, Arthur E. 


Davie, Cedric Thorpe 
Gold, Andrew 
Headington, Christopher 
Lester-Cribb, Michael 
Norcott, Beatrice 
Phillips, Lois 

Smith, Wilfred 


Boise Scholarships 


The R.A.M. has won two of the three Boise Scholarships which 
are Post-student awards for travel abroad and are worth £300 per 
annum. One was awarded to Sheila Wells (Pianoforte) and one 
to Norman Tattersall (Singing). 
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Drama 


Twelfh Night 
by William Shakespeare 


March 9, 10 and 11 


David Tait, Jean Appleton, Mary Millard, Anne Norwood, 
Geoffrey Wareham, Geraldine Davies, John Fawcett-Wilson, 
Pamela Mitchell, Daphne Swindells, Edward Kelsey, Phyllida 
Bamfield, Annemarie Brench, Rosemary Atkinson, Frank Bacon, 
Lesley Byard, Janet Lloyd, Susan Isaacs, Barbara Goldstein, 
Edmund Howe, John Fawcett-Wilson, Robin Harrison, Greba 
Quine. | 

Produced by GEOFFREY CRUMP 

Costumes designed and executed by the Students, under the 
direction of Greta Colson; Stage Director, Rosemary Paterson; 
Assistant Stage Director, Deirdre Earle; Lighting, Sheila Butler; 
Wardrobe Mistress, Susan Isaacs. 


Opera 


Trial by Jury 
(Gilbert and Sullivan) 


February 19 


Geoffrey Ewer-Smith, Ruth Clark, Alexander Gillis, Gerald 
Britnell, Kristinn Hallsson, George Macpherson, Anne Lacey. 


John Boulter, Arthur Branston, John Clifford, Fred Davies, Edgar Fleet, 
Ivor Jones, Benjamin Khoo, John Moore, Tan Cheong Yew, Brian Tasker, 
Evan Thomas, Edna Anderson, Audrey Attwood, Mary Hampshire, Barbara 
Howson, Dorothy Perry, Irene Robinson, Gillian Thomas, Norma Canning, 
‘Constance Hanson, Marion Hughes, Nicolas Irving, Patricia Kent, Ruth Marsh, 
Shirley May, Jean Noble, Rita Wingrave. 


Conductor: "TERENCE LOVETT, A.R.A.M. 
Producer: GEOFFREY EWER-SMITH 
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Professorial Staff 
RUTH HARTE has been appointed Professor on the Junior Staff. 


On Tuesday, January 19, about a hundred of VIVIAN LANGRISH’S 
pupils asked him and his wife to meet them in the Theatre and 
there presented them with a Tape Recording Machine. 


Dr. WILLIAM Core of Dorking has undertaken the conductor- 
ship of the late T. B. Lawrence’s Fleet Street Choir which is now 
to be known as the New Fleet Street Choir. Dr. Cole is conductor 
of the People’s Palace Choral Society and was, on Dr. Vaughan 
Williams’ resignation, appointed conductor of the Leith Hill 
Festival. 


N.F.W.I. 


The re-issue of Music Handbook (National Federation of 
Women’s Institutes, 39 Eccleston Street, S.W.1) provides a 
welcome compendium of necessary information for all interested 
in music in country districts. 

a . This new edition seeks not so much to teach as to suggest 
ways in which the individual member can set about making music. 
In perhaps no other Institute activity do standards vary as much 


as they do in music but here is something for every Institute whatever 


LEA 


stage it may have reached . 


-= Among rural folk RE ro has always been a source of 
joyous relaxation but the organisation of help from the professional 
world of music is of recent growth. As the handbook wisely points 
out, free and easy singing purely for enjoyment during the ‘ Social 
Hour ” need not be confused with the more concentrated effort 


and adequate time required if Competitive Festival work is | 


envisaged. Here may arise the need for professional help by 
advisory visits and in other ways mentioned in the Handbook. 


Trained musicians interested may well feel that they are in very 
good company and that, though pecuniary reward can be but small, 
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there is great satisfaction in the knowledge that help is given among 
such a worthy community of our people. And difficulties en- 
countered through poor equipment—or lack of it—and through 
diversity of personnel constitute a wholesome challenge to 
adaptability which is good for us all. S.H.L. 


Births 


HarPER—On January 31, to Elwyn (née Bateman) wife of 
J. F. Brian Harper, a daughter—Frances Elwyn. 


ENGEL—On February 17 to Mary (née Hanna) wife of Paul 
Engel, a son—Colin David. 


Marriages 
LEGG—CavetTt—Denise B. Legg to — Cavett. 


HARTE—LANGRISH—On December 31, 1953, Ruth Harte to 
Vivian Langrish. 


BRADSHAW——DaRLING—Nora Bradshaw to Dr. Eric H. Darling. 


POULTNEY—CANE—On January 9, at Watford, Beryl L. 
Poultney to Ivan A. Cane. 


SECKER— BENNET—On August 1, 1953, at St. George’s, Heer 
Esther Mary Secker, L.R.A.M., to Ernest Bennett. 


DuNTON—WiLEsS—On April 10 at St. Martin’s, West Acton, 
Pamela Dunton to Austin Joseph Wiles. 


41 


R.A.M. Club 
Founded in 1889 


past Students of the Royal Academy of Music 


| 
For the promotion of friendly intercourse amongst 
| 


| 
| | President 
| | Percy Heming 
| 
| 


Past President 
Leslie Regan 


Vice-Presidents 


Barbirolli, Sir John, Neilson-Terry, Madame Julia 
© Clive, Lt.-General Sir G. Sidney Read, Mr. Ernest - 
G.C.V.O., K.C.B., C.M.G., D.S.O. Richards, Dr. H. W. 
Craxton, Mr. Harold Robjohns, Mr. Sydney 
| Goodson, Madame Katharine Thatcher, Sir Reginald, O.B.E., M.C. 
| Hess, Dame Myra, D.B.E. Turner, Miss Eva 
| Keel, Mr. Frederick Waller, Mr. Percy 


H | Committee 

| | Barlow, Miss Sybil 1951-1954 Jeynes, Mr. Alban 1953-1956 

| Cummings, Mr. Henry H Marchant, Mr. Hugh Fe 
Isaacs, Mr. Harry 3 Nash, Mr. Brian 
Latham ,Mr. Peter hs Pauer, Mr. John 3% 
Blyth, Miss May 1952-1955 Craxton, Mr. Harold (Chairman) 


Thiman, Dr. Eric (Hon. Treasurer) 
Robjohns, Mr. Sydney (Asst. Hon. Treas.) 
Regan, Mr. Leslie (Hon. Secretary) 
Jonson, Mr. Guy (Asst. Hon. Secretary) 


Bowen, Mr. York x 
Tidmarsh, Mr. Egerton 4 
Windsor, Miss Madeleine iS 


Students’ Sub-Committee 


May, Miss Shirley 

Walker, Mr. John 

Moore, Mr. John (Chairman) 

Davies, Mr. Frederick (Hon. Treasurer) 
Benjamin, Miss Patricia (Hon. Secretary) 


Beveridge, Miss Margaret 
Jones, Mr. Ivor 

Knight, Mr. Norman 
Lacy, Miss Anne . 
Mason, Miss Brenda 


Hon. Trustees 


Lt.-General Sir G. Sidney Clive, G.C.V.0., K.C.B., C.M.G., D.S.O. 
Sir Reginald Thatcher, O.B.E., M.C. | 
Dr. H. W. Richards 


Acting Hon. Secretary 
Mr. Guy Jonson 


Hon. Treasurer 
Dr Eric Thiman 
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-R.A.M. Club Social Meeting 


At the Social Meeting on March 16 a striking programme of 

- music of York Bowen ranging from 1906 to 1947 was played by the 
composer and Winifred Copperwheat. Mr. Percy Heming, the 
President, voiced the feelings of all afterwards and in his speech 


paid tribute to Mr. Bowen’s perennial skill and artistry at the age | 


of seventy; he added that no singer could possibly go on so long 
as that! | 


National Association of Music Libraries 


The first Annual Report now published gives us a synopsis of 
| work done during the year and a list of members up to the end of 
| February, 1954. t 
| Particulars of the Association and Membership can be obtaine 
| through Mr. Stock, R.A.M. Library. 


| R.A.M. Club 


Alterations to List of Members 


Town Members 
Bird, Mrs. K. H. (Joy Young), 8 New Forest Lane, Chigwell, 
Essex (change). | 
Black, Margaret E., 5 Bramley Road, Sutton, Surrey (change). 
Dalrymple, Alison, Savoy Court Hotel, Granville Place, W.1 
(change) 
Fancourt, Mrs. E. (Eleanor Evans), 2 Falmer House, Marylebone 
High Street, W.1. (insert). 
Hughes, Mrs. N. (Norah Blaney) 686 The White House, Regents 
Park, N.W.1. (insert). | 
__.«Koppel, Mrs. Kurt (Joyce Riddle), 75 Redington Road, N.W.3. 
(change). 
Koppel, Kurt, 75 Redington Road, N.W.3. (change). 
_«~Latutin, Mrs. Simmon (Margaret L. Jacob), 62 Walton Drive, 
Harrow, Middx. (change). 
_-—Lavers, Marjorie (Mrs. Egbers), 8 Oxford and Cambridge Man- 
E. sions, Marylebone Road, N.W.1 (change). 
Miles, Maurice, 9 Gloucester Mews West, Cleveland Square, W.2 
k (insert). 
| Mills, Betty, 5 Chester House, Eccleston Place, S.W.1. (change). 
Parr, Gladys E., 396 City Road, E.C.1. (insert). 
cott-Joynt, Mrs. B. (Bettine Young) 18 Ashburnham Avenue, 
Harrow, Middx. (insert). 
. Teed, Roy, 76a, Redcliffe Square, S.W.10 (insert). 
Thomson, Joan E., c/o Mrs. E. Cundall, 16 Highgate West Hill, 
N.6. (change). | 
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Country Members _ | 
Penlington, Bessie M., 14, Elms Road, Worksop, Notts (insert). 


"Hopkins, Dr. Douglas, 5 The Precincts, Canterbury, Kent 


(change). 

Waley, Susan, Long View, Reigate Heath, Surrey (change). 

Cavett, Mrs. (Denise B. Legg) (change of name). | 

Cane, Ivan A., 27, Mount Pleasant Road, Repton, Derbyshire 
(insert). 

Hardin, Miss Jean, 61, Willowbed Drive, Chichester, Sussex 
(change). | 

Harper, Mrs. Elwyn, 42, Linden Road, Bedford (insert). 

Galloway, Mrs. Myra, 3, Wexford Road, Oxton, Birkenhead, 
Cheshire (change). 

Warwick, Richard, St. Anthony, Oundle School, Oundle, Nor- 
thants (change). 

Smith, Dorothy, 120, Bold Street, Leigh, Lancs. 

Abson, Doreen, Stoke Hall, Calver, Sheffield (change). 

Derbyshire, Mrs. Hilary (Brooks) (change of name only). 

Britten, Mrs. Betty (Boys) Sunnycroft, Oakley Hill, Wimborne, 
Dorset (insert). | 

Ragsdale, David, 6, Alston Road, Middleton-in-Teesdale, Co. 
Durham. | i i 

Caldwell, M. A., Moreglen Hotel, Salterton Road, Exmouth 
(change). i | 

Pomeroy, Mrs. B. M. Seaways, Sandhurst Road, Milford Haven 
(change). | 

Williamson, Miss S. Brus Lodge, Kingsway, Craigweil, Nr. 
Bognor Regis (insert). | 


Trollope, Mrs. Diana (Thatcher), 16, Highfield Road, Hertford | 


(change). | Ait 
Palmer, Nora, 2, Mayberry Grove, Middlesborough (change). 


Agnew, Mrs. L. G. Beaucroft, Beaucroft Lane, Wimborne Minster 


(change). 
Arnold, Mrs. Elva, 67, Shortbutts Lane, Lichfield, Staffs (insert). 


Bowman, Ruth, Rydal Prep. School, Pwllycrochan, Colwyn 


Bay (change). 


Notes about Members and Others 


Nora CLARKE sends again The South African Music Teacher of 
December, 1953. It is always gratifying to see so many Academy 
names in the South African Society of Music Teachers’ Directory 
and to know that British music publishing houses are so alive to the 
great developments in music in South Africa. The issue contains 
a portrait of Miss Clarke. 
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Nora BrapsHaw (Mrs. Darling) is playing in the City of 
Belfast Orchestra in her free time. e 


Pa CHERRY IsHERWOOD and her husband, Henry. Daytner, gave a 


Sonata recital in the Blue Coat Hall, Liverpool, in February. They 


also broadcast the Brahms D Minor earlier in the season. 


BRIAN BALKWILL has been appointed Associate-Conductor of 
Glyndbourne Opera. ta qa 


Dr. A. J. PRITCHARD has been elected President of the London 
Society of Organists. 


Dennis MurpocH completed last year an examination tour of 
South Africa, India and Ceylon for the Associate Board, after 
which he gave public and broadcast recitals. | 


ANNA LIGHTBOWN, daughter of Muriel Kemp, with Gladys - 


Ripley, gave a recital at the Royal Institute of Cornwall last 
January. Muriel Kemp’s pupils gave a recital in Truro City Hall 
Annexe on March 27. R.A.M. Magazine warmly congratulates 
mother and daughter upon Anna’s recent award of Associated 
Board Scholarship. . 


MANUEL FRANKELL has recently broadcast recitals of British 
and French piano music. 


KATHERINE GOODSON’s many Academy friends will be glad to 
know that she is slowly recovering from her long illness and is 
now at her Chelsea home. She sends her grateful loving thanks 
for the many kind enquiries she has received which she is so very 
sorry she cannot answer in person for the present. 


Wm. OLIVER Grey, assisted by Alice Robson (Mrs. Grey), 
violin, gave a recital at Christchurch, Wallington, on February 
20th. Dr. Daphne Braggins gave a résumé of her paper Towards 
Improving the Status of the Church Musician and a discussion 
followed. 


BERTHA HAGART returned last January from a tour in South 
Africa. She played Concertos with the Johannesburg, Cape 
Town and S.A.B.C. Orchestras and made several broadcasts. She 
mentions meeting Adolph Hallis, Betsey de la Porte, Naomi Papé, 
Winifred Kaye, Margaret Fairless, Joseph Slater, Olive Richards, 
Elsie Hall and Edna Elphick, all of whom are working there. 
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‘TEASDALE BURKE’S Christmas Concert at Buckingham comprised 
a varied selection of appropriate music and in March his Society 
gave a concert version of the Magic Flute. 


MADELINE MENTEN and Susan Pentecost gave a flute and piano - 


recital in Amsterdam. Miss Pentecost also plays the organ for the 
Church of England Services in the Hague and Leiden. 


NORMAN DEMUTH gave talks in the BBC Music Magazine on the 
Prix de Rome on February 7 and on The Batile of the Sacre on 
March 7. His Suite for Orchestra was given its world premiére on 
the French Radio (Programme National) on April 25. His Overture 
à la Française will be performed there later. He accepted invi- 
tations to write articles for the C.D.M.I. Journal (Paris) “ Perrin, 
Cambert and the Origins of French Opera ” and for Diapason 
(Nantes) “ The Riddle of Debussy.” : 


BETTY CLARK writes from Tenerife. She still sings a good deal, 


plays the organ in church and also tries her hand at Composition. — 


She recalls with great pleasure her work with Dr. Richards and 
Dr. Shinn up to 1925 when she married and went out to the 
Canary Islands. 


Huco RIGNOLD, who in August leaves the Liverpool Philhar- 
monic Orchestra after six years as Resident Conductor, is to go 
to America with the Old Vic later this year. He will leave after 
conducting the Scottish National Orchestra at the Edinburgh 
Festival (for the Old Vic production of A Midsummer Night’s Dream). 


Peake Ernest Reap’s orchestral Summer Course will be held at 


Queenswood School near Hatfield from July 30 to August 7. 
Richard Austin, Aylmer Buesst and Maurice Miles will assist in 
conducting and David Martin and Dr. Thiman will be in charge 
of classes. 


ADAM Carsz’s Variations for Strings were given a first broadcast 
performance by the B.B.C. Northern Orchestra under John 
Hopkins on May 10. William Alwyn’s Symphony II was included 
in the same programme. | 


EILEEN REYNOLDS sends a programme of two performances of 
Bach’s St. Matthew Passion which took place in Salisbury Cathedral, 
Southern Rhodesia on April 11 and 12. The Bach Choir and 
Orchestra of Rhodesian College of Music were conducted by 
David Precious and Miss Reynolds played the Continuo part. 
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M.T.A. Courses at Matlock in August will include Yvonne 
Adair, York Bowen and Harold Craxton. Programme from 106 
Gloucester Place, W.1. 


LEONOR SZEMINARY adjudicated string and orchestral classes at 
the Isle of Wight Festival on May 25 and 26. 


SIR ARTHUR BLıss’s A Song of Welcome, written in celebration 
of the return of H.M. the Queen and the Duke of Edinburgh, 
received its first performance and broadcast on May 15. The first 
work written by Sir Arthur since his appointment as Master of the 
Queen’s Music, it is a large-scale choral composition and will be 


included during the coming Diamond Jubilee season of Henry 


Wood Promenade Concerts. 


New Publications 


Variations on a Theme in F for String Orchestra 


Score, parts and min. score (Augener) Adam Carse 


Trois Pastorales après Ronsard, Flute Solo (Leduc, : AN od 
Paris, United Music Publishers, London) Norman Demuth 


Arrangements for Strings and Piano (Dennis Wright) 


Nos. 8-13 (Novello) | ed. Noel Hale 
Music Handbook (National Federation of Women’s Institutes) 
Te Deum for S.A.T.B. and Organ (O.U.P.) Fohn Foubert 


Lullaby oe 
Postman’s Song Ven (O.U.P.) 


Second Fiddler’s Tune-Book (O.U.P:) 
“The Limping Man” Unison Song (Curwen) 


Phyllis Tate 


ed. Peter Kennedy 
Una Gwynne 


47 


Annual Subscriptions 


Members are reminded that their subscriptions (10s. 6d. for 
Town members and 5s. for Country and Student members) are 
due annually on October 1. Any whose subscriptions are still 
unpaid are asked to send a remittance to the Secretary without 
delay. | 


Notices 


1.—The R.A.M. Magazine is published three times a year and 
is sent gratis to all members on the roll of R.A.M. Club. 


2.—Members are asked kindly to forward to the Editor any 
brief notices relative to themselves for record in the Magazine. 


3.—New Publications by members are chronicled but not 
reviewed. , 


4,—All items for insertion should be sent to the Editor of 
The R.A.M. Magazine, Royal Academy of Music, York Gate, 
N.W.1 or to 91, Crane Street, Salisbury, Wilts. 


N.B.—Tickets for Meetings at the Academy must be obtained 
beforehand, as money for guests’ tickets may not be paid at the 


. door. Disregard of this rule may lead to refusal of admittance. 
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